


The mahogany body employs semi-solid
construction to help keep the kilo quota down
on what is still quite a weighty and sizeable
six-string. The face is bound and accordingly
hard-edged, but rear waist contouring
contributes some creature comforts. The review
example comes in nicely applied and effective
translucent green, although amber or black
might prove more popular colour options.

Pickups comprise a trio of plain-cover-topped
mini-humbuckers, with each of this threesome
controlled by an on/off mini-switch, plus master
volume and tone pots. The individual selector
idea permits every possible pickup permutation,
although, somewhat confusingly, actual switch
operation is reversed, with down for ‘off’and
up for‘on’ All these electrics are mounted on
a black laminated plastic scratchplate, which
bears a silk-screened brand logo, plus equally
prominent control designations. The latter
include large, comma-style surrounds for the
selector switches, although these are located
slightly off-centre, which looks a little untidy.

Featuring six roller-topped saddles, the
bridge is a Wilkinson design that's favoured by
numerous other modern makers. It's mounted on
twin-height adjustable studs, while grub screws
on the front and back allow it to be locked into
position and also provide additional intonation
amendments. The accompanying tailpiece is
available in fixed and vibrato form, with the
latter being a license-built Bigsby unit. This
combination proves quite effective, and sensible
operation maintains usefully stable tuning.

The semi-solid, sizeable, mahogany body of
the Wandre STD contributes to a quite loud and
warm acoustic character, while connecting up the
cable reveals a reasonably powerful performance.
The neck pickup keeps things clear-toned, but
beefy, while the central selection introduces
some middle-y honk. The bridge humbucker
has a sharper-edged, cutting quality, but seems
somewhat underpowered in comparison. The
various pickup combinations yield a range of
very single-coil-like results that are far more
Strat-y than the triple-humbucker concept might
suggest. The Wandre STD can go pretty gritty via
extra gain at the amp end, but this needs to be
used in keeping with the instrument’s essential
character, as it's not really aimed at heavy metal
heroes.

Saturn 63
The inspiration for this six-string originates in
Germany, as both design and model name
are half-inched from a Hopf-made semi that
appeared during the early ‘60s.

The original's distinctive single-sided
headstock is accurately reproduced, down to
a black face carrying the correct style large model
logo, with the Eastwood brand name on the truss
rod cover only. Tuners are, again, vintage-style
Kluson repros that depart from tradition, but
work much better because of it. Frets are very
similar to those on the Wandre STD in terms of
size and finish standards, but the Saturn 63 adds

a couple more, while offset position dots echo
the real thing, albeit in larger form. A zero fret

is another feature common to both Eastwoods,
likewise the scale length and radius of the
rosewood fingerboard, although here this is
authentically unbound. The original Saturn 63
boasted a multi-laminate neck, but Eastwood

has again gone for a normal maple equivalent,
complete with mainstream market-friendly
profile and proportions, plus a satin natural finish.
This length of lumber is mounted at quite a steep
angle to the body and securely fastened via four
individually recessed screws.

The maple body is flat front and back, while
quite large and deep dimensions increase overall
weight, helped by an internal solid centre section.
On Hopf's Saturn 63 body, form was considered
more important than function, and the stylish,
but shallow cutaways accordingly restricted
upper fret access. Being a close copy, shape-wise,
the Eastwood version unfortunately offers no
improvement in this respect.

The high-gloss, three-tone sunburst finish is
contrasted by a chrome strip running round the
outermost regions of the body face, pinned and
screwed at various intervals in a more obvious
manner than on the original. Authentically edged
in similar fashion, the two teardrop-shaped
soundholes are another characteristic feature, but
Eastwood haven't included the flat met:
that made the sides of Hopf’s Saturn 63 more
interesting.

Sporting six big pole pieces each, the
two chrome-covered single-coil pickup
approximations, rather than accurate repros of
the real thing. They employ a Rickenbacker-ish
mounting method and sit in shallow recesses
on the front, adjacent to a thick, clear plastic
pickguard that’s less curvy than the original.

The chromed metal control panel is a closer
copy and the control layout also looks similar,
although knobs are a bit of a mishmash. Toting
the chicken-head variety, four-way and three-way
rotary switches respectively govern tone and
pickup selection, while a Gibson type tops the
single volume pot. The line-up is completed
by an XLR-equipped output that simulates the
otiginal Saturn’s multi-pin DIN socket, but here
a side-mounted standard jack is also included to
offer a more conventional alternative.

The twin-pillar bridge is another departure
from tradition, being much more Mosrit
design and accordingly sporting a set of spindly,
roller-topped saddles. The original Saturn’s
chunky and clunky vibrato tailpiece is also absent,
replaced by a conventional, flush-mounted
Jazzmaster clone that looks somewhat too
streamlined in these surroundings. That said,
there are few quibbles concerning actual
operation, as this component combines well
with the bridge to ensure surprisingly consistent
return to pitch.

Acoustically, the Eastwood Saturn 63 is
quieter than its appearance suggests, with
a mid-dominated overall tonality. In contrast, the
single-coils sound as big as they look, with the

neck selection delivering deep and crisply clean
sounds, while the bridge pickup adds extra bite.
The latter lacks the output of its partner and really
needs raising to better balance relative levels and
add some extra muscle, an aspect that's more
apparent when both are engaged. These options
are obtained with the four-way tone selector set
in the standard position, and switching to the
other three options causes the sound to become
progressively more muffled and bassy. The Saturn
63 doesn't really respond too well to anything
over a mild amount of extra gain, and accordingly
seems far happier when engaged in delivering
period-style clean and clangy sounds, which it
does in very authentic fashion.

Conclusion
Both examples exude abundant character that
captures more than enough of the vintage
vibe of each oldie, but behind their back to the
future facade these instruments can cope with
modern playing demands far better than their
inspirations. They do this by allying excellent
playability to some very usable sounds, which
is an attractive combination to any player who
doesn’t fancy paying through the nose for inferior
originals.

When applied successfully, this blend of
old image and updated performance is what
makes a modern retro model so appealing to
any strummer seeking something different.
Eastwood instruments certainly achieve this aim,
but although this brand offers more than many
others in terms of choice, it’s up against some
equally colourful and more competitively priced
opposition, so winning sales here could prove
atough proposition. W PM

Wandre STD

* Mahogany semi-solid body.

¢ Bolt-on maple neck.

¢ 20-fret bound rosewood fingerboard.

® 628mm (24.75-inch) scale.

 Six-saddle bridge, separate vibrato
tailpiece.

e Three mini-humbucker pickups.

¢ Volume, tone, three pickup selector
switches.

* Weight: 4.5kg.

* Amber, black, green.

Saturn 63

¢ Maple semi-acoustic body.

¢ Bolt-on maple neck.

o 22-fret bound rosewood fingerboard.

® 628mm (24.75-inch) scale.

¢ Six-saddle bridge, separate vibrato
tailpiece.

¢ Two single-coil pickups.

¢ Volume, three-way rotary pickup
selector, four-way rotary tone selector,
jack and XLR outputs.

* Weight: 4kg.

¢ Black, natural, sunburst.
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